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ru| OOyueHue CTynEeHTOB-UCTOPUKOB

aHINOSA3bIYHOM UCKYCCTBOBEAYECKOM TEPMUHONOIUM
Ha OCHOBE ayTeHTUYHbIX XYO0XXeCTBEHHbIX TEKCTOB
no TeMatuke «>KMBOMMUCb»

BowuHoga B. B., CkpunkuHa E. A

AnHomauyus. Llenp MccaeqoBaHMs 3aK/I0YAETCS B TEOPETUUECKOM 060CHOBaHUM ¥ IKCIIEPUMEHTATbHOM
npoBepke 3¢hGEeKTUBHOCTA TEXHOJIOTUM OOYUYEHMS CTYAEeHTOB-MCTOPUKOB aHIIOSI3BIUHOM MCKYCCTBOBE-
YeCKO/ TepMMUHOIOTHM Ha OCHOBE XYI0KeCTBEHHbBIX TEKCTOB IT0 TeMaTuKe «KuMBOMmMCh». B cTaThe paccMar-
PUBAETCSI TEXHOJNOTUS OOY4YeHMS] YCTHOJ peuy Ha aHTIMICKOM SI3bIKEe C MCIIOJIb30BAHMEM ayTEHTUUHBIX
XYIOKEeCTBEHHBIX TEKCTOB IO TeMaTuKe « KuBomuch». [JaHHASI TEXHOJIOTHS TI03BOJISIET 06eCcreunTh hopMu-
pPOBaHME WHOS3bIYHOM MPOdeCcCOHATbHON KOMMYHUKATUBHON KOMIIETEHIMM CTYIE€HTOB-UCTOPUKOB,
YTO MPOAVKTOBAHO TPeGOBAHUSAMM, 3AIOKEHHBIMU B HOPMAaTUBHBIX JOKYMEHTAX, & TAK)Ke OTBEYAeT I0-
TPEOHOCTSIM CTYJIEHTOB, BBISIBJIEHHBIM B Pe3y/bTaTe aHKeTUpOoBaHMs. HayuHasi HOBM3HA COCTOUT B paspa-
60TKe TeXHOJOTUY OOYUYeHUS] CTYIAEHTOB-UCTOPVKOB AHTJIOSI3bIYHOI MCKYCCTBOBEIUYECKOI TePMUHOIOTUM
Ha OCHOBE ayTEHTUYHBIX XYIOKECTBEHHbIX TEKCTOB IO TemMaTuke «KuBomucb». B pesynbTare 10Ka3aHo,
YTO JaHHbIe TEKCThbI 06/IaIal0T AMIAKTUUECKUM MTOTEHIMAIOM, a M3BAeUEHHbBIN U3 HUX JIEKCUUECKUIT MMU-
HUMYM COIEPKUT 6a30BbIe MOHSATHS 10 MCKYCCTBOBEIUECKOI TeMaTHKe U B JaJbHeIeM CITysKUT OCHOBOJ
IJIST TIOCTPOEHMSI COOCTBEHHBIX MOHOJIOTMUYECKUX BbICKA3bIBAHMI, HATIpMMep: OMMCaHMe KapTUH, CKY/IbII-
TYp, TaMSITHUKOB apXUTEKTYPBbI U IP.

en| Teaching English-Language Art Criticism Terminology
on the Basis of Authentic Literary Texts of the “Painting” Subject Area
to Students-Historians

Voinova V. V., Skripkina E. A.

Abstract. The research objective includes theoretical and experimental justification of a technology
to teach the English-language art criticism terminology on the basis of literary texts of the “Painting” sub-
ject area to students-historians. The article proposes techniques to teach the English-language oral speech
on the basis of authentic literary texts of the “Painting” subject area. The suggested technology promotes
formation of the foreign-language professional communicative competence among students-historians,
which fits requirements of normative documents and satisfies students’ needs identified during a survey.
Scientific originality of the study involves developing methodology to teach the English-language art criti-
cism terminology on the basis of authentic literary texts of the “Painting” subject area to students-
historians. The research findings are as follows: the authors prove that authentic literary texts possess
a didactic potential and contain the basic art criticism terms students require to prepare a descriptive mo-
nologue (description of a painting, sculpture, architectural monument, etc.).

BBenenne

AKmyansHOCMe TeMbI UCCIeIOBaHNS 00YCI0BIeHA HEOOXOIMMOCTBIO TIOMCKA HOBBIX TEXHOIOTMIT 06yUeHMUS CTY-
JIEHTOB-VICTOPMKOB MHOSI3BIYHOM YCTHOV MPOGdEeCcCHOHATbHOW KOMMYHMKAlMY HA OCHOBE AayTEHTUYHBIX XYAO-
SKeCTBEHHBIX TEKCTOB I10 TeMaTuKe «KuBomuch», 06ecreunBarommx cobmogeHne Tpe60BaHU K BBIITYCKHUKAM, 3a-
JIOSKEHHBIX B HOPMATUBHBIX JOKYMEHTaX.
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IIpegMeTOM MCCAeIOBAHUS SIBJIIETCS TEXHOIOTMSI OOYUeHMsI CTYIeHTOB-MCTOPUKOB aHIJIOSI3bIYHOM MCKYCCTBO-
Belueckoil TepMMHOJNIOTMM Ha OCHOBe ayTeHTMYHBIX XY[OKEeCTBEHHbIX TEeKCTOB IO TeMaTuke <« KMBOMMUCH.
st BOCTUKeHMSI TTOCTABJIEHHOI I1eJTU UCC/IeNOBAaHUST HeOOX0IMMO PELIUTb CAenyiolne 3adauu:

— TPOaHAIM3UPOBATh OCOOEHHOCTM AHIVIOSI3bIUHOM MCKYCCTBOBELUECKO TePMUHOIOIUY U ONpefenUTb TPYL-
HOCTH, BO3HMKAIOILME [IPU OBJIaIeHMM JAHHOV TepMMHOJIOTHEN Ha 3aHSITUSIX TI0 MHOCTPAHHOMY SI3bIKY;

—  ONpeneNuUTb KPUTEPUM OTOOPA TEKCTOB AJISI 00YUEHMSI CTYI€HTOB-MCTOPUKOB aHTIOS3bIUHON UCKYCCTBOBE/-
YeCKOil TePMUHOJIOTUY, & TAKXKE BBIIEIUTDH MPUHIMUIIBI OTOOPA VICKYCCTBOBEIYECKUX TEPMWHOB JIJIsS OOYUEHMS CTy-
IIeHTOB-UCTOPUKOB;

— pa3paboTaTh ITATBI TEXHOJIOTUM OOYUEHMS CTYIEHTOB-MCTOPUKOB aHTIOS3bIYHONM MCKYCCTBOBEIUECKON TEP-
MMHOJIOTMM Ha OCHOBE ayTeHTUYHBIX XyIOXKeCTBEHHbBIX TeKCTOB I10 TeMaTuke «KMBOIIUCH».

JInst penieHusT TIOCTaBIEHHBIX 3a/1a4 VICIIONIb3YIOTCS CIeIYIONIVE Memmodsl UCCe008aHUA:

- TeopeTHUYecKye KOTHUTUBHbIE METOMbI: aHAIM3 HOPMATUBHbIX IOKYMEHTOB C LIe/IbI0 BbISIB/IeHMS TPeOOBaHMIT
K BBIITYCKHUKaM Tpodwis «VcTtopuueckoe o6pa3oBaHMe»; U3yueHMe M aHaIM3 HAYYHOI JIUTepaTypbl OTEeUeCTBEH-
HBIX M 3apYOEXHBIX MCC/IefOBaTENEl 110 IPo6IeMaTKe TeMbI MCCIeOBaHMS; U3yUEHUe, aHaIU3 U 0000IIeHKe TTe-
JIarOTMYECKOTO OIbITA 10 06YUeHMI0 MPOdecCHOHATbHO OPUEHTUPOBAHHOMY MHOCTPAHHOMY SI3bIKY CTY/IEHTOB;

— JIMArHOCTMYeCcKyue MEeTOMbl: aHKeTHpOBaHMe, HabmoieHe 3a yue6HbIM ITPOLIeCCOM, TeCTUPOBaHNe 00yJaloIInXCs;

— JKCIepUMeHTalbHble MeTOIbl: SKCIIepMMEeHTaIbHOe 00yueHMe MCKYCCTBOBEIUeCKO TepMMHOIOTUM HA aH-
[JINVICKOM $I3BIKE;

— CTaTUCTUYECKue MeTOMbl 06pabOTKM JAaHHbIX: 06pabOTKA M aHAM3 KOJINUECTBEHHbBIX PE3YIbTATOB IKCIIEPU-
MEHTAJIbHOTO OOYUYeHMSI.

Teopemuueckyio 6a3y MCCIeIOBaHUS COCTaBWIM PAOGOThI BEAYIIMX YUEHBIX OTEUYECTBEHHOI MeTOIUYEeCKOi
M IMHTBUCTUYECKO Hayku: H. [I. TambckoBoit, H. 1. Tes [1], E. W. ITaccosa [5], A. H. lllykuna [9], B. M. Jleitunka [4] n ap.
Vi3yueHue HAyYHOI TUTEPATYPhI IOKA3aJI0, UTO BOIIPOCAM O6yUYEHNMS MHOSI3bIYHOM MPodeCcCHOHaTbHOI TEPMUHOIIO-
TUM CTY[IEHTOB yaessieTcs: 6obloe BHUMaHue [2; 3; 6; 8].

IIpakmuueckas 3Ha4uUMOoOCme VICCIeIOBAHNSI COCTOUT B TOM, UTO PAaCKpPbIBAEMbI B CTaThe MOTEHIMAT ayTeH-
TUYHBIX XYZ0KeCTBEHHBIX TeKCTOB IO TeMaTuKe «KMBOMMUCh» MOKET ObITh MCIIONIb30BaH ISl OOyUeHMsI CTyJeHTOB-
MCTOPUKOB aHIJIOSI3bIYHO MCKYCCTBOBEIUECKOV TEPMUHOIOTUNA.

OcHOBHas 4acTh

O6yueHMe CTYIEHTOB-UCTOPUKOB aHIJIOSI3bIUHOM MCKYCCTBOBEIUECKOI TEPMUHOIOTMM Ha OCHOBE ayTEHTUUHBIX
XYIOKECTBEHHBIX TEKCTOB I10 TeMaTuke «KMBOIMICh» SIBJISIETCS 11eJ1ecO00pa3sHbIM, MOCKOIbKY AAHHbBIE TEKCThI CIIO-
COOGCTBYIOT (POPMUPOBAHUIO JIEKCMUYECKOTO MMUHMMYMa, HEOOXOOMMOIO [JjIsl OCYIIECTBJIEHUS KOMMYHMKALMMU
Ha MHOCTPAHHOM SI3bIKEe B MPOGeCCHMOHATBHBIX CUTYaIMIX 061eHus. O6ydyeHme mpodeccruoHalbHO OPMEHTUPOBAH-
HOJ1 TEPMMUHOJIOTMM OCYIIIECTBJISIETCS B IIPOIIECCE UTEHMS TEKCTOB, C MOCAEAYIOIIMM U3BIeUeHEM U YIIOTpeOIeHeM
HeO06XO0AVIMBIX TEPMUHOB B YCTHOI U IMCbMEHHO peun.

B ocHOBHOI1 MpodeccuoHaTbHOM 06pa3oBaTeIbHOI MTporpaMMe AVCHUTUTMHBI «THOCTPaHHBIA SI3bIK» TOBOPUTCS
0 TOM, UTO BBIITYCKHMKY, oOyualomemycs mo Hampasiennio 44.03.01 IMegarormyeckoe obpasoBanue, mpodutio «Vc-
Topuueckoe obpaszoBanue (MCTOPUKO-KpaeBeauecKoe 00pa3oBaHye ¥ My3eifHO-9KCKYPCMOHHAs paboTa)» HeoOXOomu-
MO YMeTb O6IIAThCS B YCTHOM U MUCbMEHHOV (hopMax Ha MHOCTPAHHOM $I3bIKe, HAaXOAUTh MH(POPMAIINIO KaK B MACh-
MEHHbBIX, TaK ¥ B YCTHBIX MHOSI3IUHBIX MCTOUHMKAX. [T0 pe3ynbTaTaM OCBOEHMS TUCUMUIUIMHBI « THOCTPAHHBIN SI3bIK»
CTYAEHT JO/DKEH 3HATh CIEIMAIbHYI0 TEPMUHOJIOTMIO, HEOOXOIVMMYIO [IJIsI OCYILEeCTBAEHMS TTPO(ecCMOHaTbHOM KOM-
MYHMKAIMM, YMEeTh paboTaTh C aHIVIOSI3IYHON MCKYCCTBOBEAUECKOI JIMTEPATYPOIi, K KOTOPOIl OTHOCSITCS Takue 00-
JIACTH, KaK «ApXUTeKTypa», «CKylIbITypa», « KMBONMCH» U Ap., TOHMMATh VMICKYCCTBOBEAUECKME TEPMUHBI IIPU UTe-
HUM ayTEHTUYHBIX TEKCTOB Pa3/IMUHBIX KaHPOB: Xy/IOXKECTBEHHOTO, HAYYHOTO, IMyGIUIIMCTUYECKOTO M OpULIMaTbHO-
TIeJIOBOTO, YITOTPeGISITh TPodecCcMOHaTbHYIO TEPMUHOJIOTHIO B MOHOJIOTMYECKOI 1 AMATIOTUUECKOi Peunt.

AHKeTHpOBaHMe, TPOBeNEHHOe Ha 6ase POCCUMIICKOTO TOCYHApCTBEHHOTO IT€arormyeckoro yHMBEPCUTETa
M. A. U. TepiieHa y cTyieHTOB 1-T0 Kypca nmpoduis «/ctopuueckoe o6pa3oBaHue», OKas3auao, YTo 75% ompouieH-
HBIX CpPeiYi BO3MOKHBIX HampaBieHMii TpodeCcCMOHATbHOM IesITeIbHOCTH, OMMCAHHbBIX B IPOrpaMMe, BbIOpau cde-
PY KyJIbTYpbl, @ UMEHHO paboTy B My3esiX, pabOTy B KauecTBe 9KCKypCOBOaA, a Takke paboTy B apxuBax. CienoBa-
TeJbHO, 00yUeHMe CTYIeHTOB-UCTOPUKOB aHTIOS3bIYHOM MCKYCCTBOBEMUECKOI TEPMUHOIOTUM OOYCIOBIEHO OYmy-
et mpodeccroHaNbHOM AeSTeTbHOCTDIO.

Pe3ynbTaThl MPOBEAEHHOTO TECTUPOBAHMS IO AHIVIMIICKOMY SI3bIKY Ha IPOBEPKY 3HAHUS MPOQeCcCUOHATbHO
OPMEHTUPOBAHHOM TePMMHOJIOTUM TTOKasanu, uTo 80% OMpOIIeHHBIX He BJIAJEIOT TaKMMM MCKYCCTBOBEAUYECKUMMU
TepMuHamu, Kak still life, easel, palette, canvas, landscape, sketch, masterpiece, turret, spire, tracery, chisel, moul-
ding [16; 17] u T.n., ¥ OLEHMBAIOT CBOI YPOBEHb BJAIEHVS JAHHBIMM TEPMMHAMU KaK HU3KUI, OODBSCHSISI 3TO TEM,
YTO MOTYT ITOHSITh 3HaUeHMe BblllleHa3BaHHBIX TEPMIHOB M3 MIPOUMTAHHOTO TEKCTA TOJILKO C MCII0NIb30BaHMEM C/I0BapsL.
Takum 06pa3oM, OBJIaJIeHN e MCKYCCTBOBETUECKOI TEPMMHOJIOTMEN OyIeT BbI3bIBATh TPYAHOCTH ((PoHeTmyeckue, opdo-
rpaduueckie, CMbICTIOBBIE), B CBSI3M C UEM TPEIOAaBaTeNio caeayeT pa3paboTaTb KOMIUIEKC YIIPAKHEHMIA, CTIOCOOCTBYIO-
mmii ux mpeomosneHuio. CorjacHO yuyeGHOMY IUIaHy, Ha 06BEM TeopeTuueckoro obydyeHus orBommutcs 180 yacos,
13 KOTOPBIX KOHTAKTHast paboTa 00yJaroIuxcsl C IperoiaBaTeieM COCTaB/IsIeT 68 YacoB, a caMOCTOsITeNTbHAs — 112.



Menaroruka. Bonpockl Teopuu u npaktuku. 2020. Tom 5. Beinyck 5 623

ITo mHenuto E. U. ITaccoBa, ayTeHTHMYHbIE TEKCThI HA MTHOCTPAHHOM SI3bIKE SIBJISIFOTCSI CPEACTBOM pacCIIMpPeHus CO-
JlepskKaHMsl TeMbI, BKIIOUEHHOI B PaboOUyI0 MPOrpaMMy ITUCHMILIVMHBI «/IHOCTPAHHBINA SI3bIK», UTO CIIOCOOCTBYET pea-
JIM3AIMY IPUHIIAIIA HOBU3HBI B yue6HOM mporiecce [5]. Beaen 3a O. Y. Tpy6UIIMHOI TTOM ayTEHTUYHBIMY TEKCTaMU
MbI 6yIeM ITOHMMATh TEKCThI, KOTOPbIe HOCUTENIU SI3bIKA CO3MAI0T I/t HOCUTeJIeit si3bIKa ¥ KOTOpbie 6e3 KaKux-1160
M3MEHEHMIT UCTIONB3YIOTCS B 00yueHmn [7]. BO3MOKHOCTM UTeHMSI KaK CpeJCTBa MOTIOTHEHMS JIEKCMUECKOTo 3armaca
MOTYT GbITh PEaIM30BaHbI B YCIOBUSIX YTEHNSI pa3HOOGPA3HBIX 110 06BEMY, TEMATMKE U KaHPY TEKCTOB.

B coBpeMeHHOIT HAyUHO-METOAMYECKOI IUTepaType CYIeCTBYIOT Pa3IMUHble KPUTEPUM OTOOPA TEKCTOBOTO Ma-
Tepuana [Tam ke, c. 196], M3 KOTOPBIX MBI BBIAETWIM Hauboee 3HAUMMbIe IJIT OGYUeHUS] CTYIeHTOB-UCTOPUKOB
npodeccMoHATbHO OPMEHTUPOBAHHON TEPMUHOIOT YN

1) MOTMBAIIMOHHO-TIO3HABATENbHBINI KPUTEPUIT 3aKII0YaeTCs B OTOOpPE TEKCTOB, COMEpKAlIMX aKTyaJIbHYIO
JI7Is1 06yUalomuxcsl Mpo6IeMaTUKy U CIIOCOOCTBYIOUIVX TOAAEepKaHUI0 MHTepeca K UTEHUIO B COOTBETCTBUU C UX
BO3PaCTHBIMM OCOOEHHOCTSIMY U JKM3HEHHBIM OITbITOM

2) KpUTePWUii I3bIKOBOI U CMBICJIOBO JOCTYITHOCTH ITPE/IIT0/araeT JOCTYITHOCTh BKITIOUEHHOTO B TEKCT JIEKCUKO-
rpaMMAaTHYECKOTO MaTepuana, CTerieHb OBJIafieHMsI KOTOPBIM OIpezesieT YPOBeHb TOHUMAaHMSI COAepsKaHMs MUCh-
MEHHOTO COOOIIEeHMS;

3) Kputepuit MHGOPMATUBHOCTU 3aK/IIOYAETCSI B TOM, YTO KAXKObIi HOBBIM TEKCT CONEPKUT MHGOOPMAIINIO
10 TeMe, He BCTPEYABIIYIOCS B MMPebIIYIINX TEKCTAX.

CoriacHO BbIIIEHAa3BAHHBIM KPUTEPUSIM, MCTOYHMKOM OTOOPA AHTJIOSI3bIYHBIX MCKYCCTBOBEOUECKMX TEPMIUHOB
TTOCTYSKAM OTPBIBKY U3 CJIEAYIOIINX ayTeHTUYHBIX XyAokecTBeHHbIX TeKcToB: Th. Dreiser “The Genius”, A. J. Cro-
nin “Crusader’s Tomb”, J. London “Martin Eden”, O. Wilde “The Picture of Dorian Gray” u ap.

Pa6oTa ¢ TekcTaMy OCYIIECTBISIaCh Ha OCHOBE TPEX ITAIOB, MPUHSTHIX B 3apy6eKHOI 1 OTeUeCTBEHHOI MeTO-
IMYeCKOi JUTepaType: MPeITeKCTOBOrO, TEKCTOBOIO U IMOCAeTEeKCTOBOro. IIpuBeseM B KauecTBe MpumMepa paboTy
HaJl OTPBHIBKOM 13 TekcTa “Martin Eden” (J. London). Ha npeaTeKkcTOBOM 3Tarie MOXKHO VMCITONIb30BaTh CAeAYIONINE
SI3BIKOBBIE YITPasKHEHMSI:

e Read these sentences and find the meaning of the words in bold according to the context:

Freddy drew a picture of my dog.

Two valuable canvases hung in the room.

All these pictures were painted by local artists.

We need some white paint for the kitchen.

Read and translate the abstract from the novel “Martin Eden” written by J. London [13, p. 127].
 Fill in the blanks using the words in the box:

BN =

painting lithographs paint canvas picture

1. The beauty faded out of the

2. He did not know .

3. He stared at what seemed a careless daub of , then stepped away [10; 14; 15].

4. He had been brought up on chromos and that were always definite and sharp, near or far [Ibidem].
5. “Atrick ,” was his thought, as he dismissed it.

e Answer the following questions:

1) What is the difference between a drawing and a painting?

2) Can you call a drawing a picture? And the other way round?

3) Can we examine a drawing standing close to it?

ITpuBegeM B KauecTBe ellé OJHOro MpumMepa paboTy Hal oTphIBKOM 13 Tekcta “Crusader’s Tomb” (A. J. Cronin).
[Tepe[ riepBbIM MTPOUTEHMEM BHUMAHME 06YUAIOIIMXCS 00pallaeTcss Ha He3HAKOMbIE C/TOBA U3 TEKCTA:

*  Match the terms with their definitions:

painter a wooden frame, usually with legs, that holds a picture, especially one that an artist is painting or drawing

easel a type of painting or drawing which presents the objects that do not move, such as flowers, fruit, bowls, etc.

still life someone who paints pictures

artist the act of making a picture using a pencil or a pen

drawing a room or building that is used for showing works of art, sometimes so that they can be sold

caricature someone who paints, draws, or makes sculptures

composition a drawing or written or spoken description of someone that usually makes them look silly making their
appearance or character more noticeable

gallery the way that people or things are arranged in a painting or photograph

e Read the abstract from the novel “Crusader’s Tomb” written by A. J. Cronin:

“The long galleries were empty except for a few copyists, spreading drop-sheets on the polished floor beneath
their easels, preparing to work. An anteroom given over to Flemish primitives led him to a corridor devoted exclusively
to Valdés Leal, where the huge agonised figures, the religiosity and contented mediocrity of the compositions, mo-
mentarily took him aback, nor was this reaction lessened by a succession of soft Murillos, exquisitely done, yet too
sweetly pretty, steeped in sentiment. Then his eye was caught, suddenly, by a small, inconspicuous still life of utter
simplicity, three water-pitchers in a row, a Zurbaran, and he felt within him an answering glow which deepened
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and quickened as he came upon El Greco and Velasquez. But the end gallery drew him. This, he thought,
with a tremor of instinctive delight, is my painter, this at last is Goya.

He sat down, steeping his senses in the impressionism of the two Majas, in one of which he saw immediately
the inspiration of Manet’s Olympia. Then the Dos de Mayo held him for a long time, and Los Negritos, those great
canvases painted in the last years of the artist’s life. Yet it was the drawings, by their superb originality, that most
wholly captivated him” [11, p. 237].

Answer the following questions:

By what picture was the main character’s eye caught?

What genre of painting does the Zurbardn’s picture mentioned in the text belong to?
What style of painting does Zurbardn’s picture belong to?

What well-known painters are mentioned in the text?

What Manet’s picture was named in the text?

With what painting did the main character associate the two Majas painted by Goya?
What paintings of Goya are mentioned in the text?

ITocie KOHTPOJISI TOHMMAaHMS TEKCTA BBITIOTHSIOTCS YIPaXKHEHUST HA paclIMpeHue IeKCMUecKoro 3amaca. Ocoboe
MECTO 3aHMMAIOT YIIPAKHEHUST aHATUTUYECKOTO XapaKTepa, KOTOPbIe TI03BOJISIIOT BHIPA6OTATh YMEHNUE ONPENEITh
3HaueHMe KaKIOTO CI0BA.

* Read abstracts and give meanings of the following key words:

1) canvas: a) We made a frame of sticks over which the canvas was stretched; b) The paint flowed effortlessly
onto the canvas; c¢) Artists now experiment with many media, from canvas to computers [10];

2) artist: a) The artist was drawing pictures in chalk on the pavement; b) A truly creative artist seldom lacks
for inspiration; c) The artist moulded the original design in clay [Ibidem];

3) drawing: a) She gathered a parcel of drawings and published them as a travel sketchbook; b) Note the chiaro-
scuro effect from the lights and shadows in the drawing; c) We have the schematic drawings showing the placement
of the equipment [Ibidem].

* Read the following description of a still-life arrangement. Can you say in what century this picture was done?
Give your reasons:

All nature seemed in a range. The skies were cloudless. The brilliant sunshine was accompanied by intense dry-
ness and piercing cold. He did a still life in his room: a coffee pot in blue enamel, a cup of royal blue and gold, a milk
jug in squares of pale blue and white, a jug in majolica, blue with pattern in reds, greens and browns, and lastly,
two oranges and three lemons.

Ha moc/eTekcTOBOM 3Tarie MOXKHO MCIIONb30BaTh YIIPAKHEHNUE, 1[€/IbI0 KOTOPOTO SIBJISIETCSI COCTaBIEHNE MOHO-
JIoTa-OMMCaHMS C OMTOPOi Ha MOHOJIOT-06paser:

» Choose any still life and describe it using the text from the previous exercise as an example.

Pa6oty Ham oTpbiBKOM 13 Tekcta “The Light That Failed” (R. Kipling) MOKHO MOCTPOUTH CJIEAYIOMMUM 06pa3oM:
riepe epBbIM MIPOUTEHVEM BHUMAaHMeE CTYIEHTOB 06pajaeTcsl HA He3HAaKOMbIe CI0Ba U3 TEKCTa:

» Give the definitions of the following words from the text:

brush, palette knife, landscape, colour, drawing, model, form, touch.

» Find in the text sentences with the words listed above and translate them into Russian.

o Find the words connected with the topic “Painting” and write them below as in the example:

1. Art

N O\ UL R AN = e

™" o +T0 DT oS TO
M M0z s ®» " a—o
'Ufb-tgﬁmn'—"-tmna
O v oS vt O 0T
=+ == 0350 ~<g 0 X0
o g g o< 2 on
T =V I I SIS o B B e B
e e g Mmoo
~og o —mog®~ g
- 0T ® 0 v as o = =0
(DO('D"""U"‘(‘D"'V)SDBB

* Read and translate the abstract from the novel “The Light That Failed” written by R. Kipling [12, p. 134].
TToce MpOYTEHUST TEKCTA MOXKHO MCIIO/Ib30BaTh YCIOBHO-PEUEBbIE U PEeUEBbIe YITPAsKHEHMNS :

* Answer the following questions:

1) What was wrong with Maisie’s picture?

2) What did she do with the parts which did not come right?

3) What is palette-knifing?

4) How did it come that Dick suddenly found himself in a long speech?
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5) What did Dick like about Maisie’s pictures and what was he disgusted with?

6) What advice did he give Maisie?

7) What do you think about Dick’s professional integrity, judging from his speech?

* Read something about the way your favourite painter worked on his pictures. Use the suitable terms and expres-
sions from the text above to tell about him.

3akouyeHue

COOTBETCTBEHHO L€/ 1 3aaYaM MCCIeI0BaHMs ObUTM TOCTUTHYTHI CIEAYIONIE PE3Y/IbTaThI:

e IIPOBEJEHO aHKETMPOBAHME CPEIN CTYAEHTOB-MICTOPMKOB, KOTOPOE TIOKA3a0, YTO 75% OIMpPOIIEeHHBIX BbIpa-
5Kal0T TOTOBHOCTD U JKejaHue paboTaTh B KaueCTBe 9KCKYPCOBOMAA B TYPUCTUUECKUX OPTaHM3ALMUIX, B MYy3esIX, apXu-
Bax ¥ IPYIUX YUPEKAEHUSIX KYIbTYPbI;

e TIPOBEJEHO TeCTUPOBaHMe, KOTOPOe BBIIBUIO, UTO 6Gosee 80% OMPOIIEHHBIX MCIBITBIBAIOT 3aTPyAHEHUS
[IPY OBJIQIEHNM AHTJIOSI3BIYHOM VMCKYCCTBOBEIUECKO) TEPMMHOJIOTHEN, a TaKKe MPM BOCIPUSITUM ¥ MOHMMaHUM
IaHHBIX TEPMMHOB 1PV UYT€HUI ¥ ayAMPOBAHNMA;

e BbIZeJIeHbI HauboJiee 3HAUMMbIe KPUTEPUM OTGOPA TEKCTOB IJ1s1 06YUEHUS CTYIEeHTOB-MCTOPUKOB Mpodeccu-
OHAJIbHO OPUEHTMPOBAHHOI TEPMUHOJIOTUM, & MMEHHO MOTUBAIMOHHO-TIO3HABATE/NbHbIN KPUTEpPWUit, KpUTepuit
SI3bIKOBOJ ¥ CMBIC/IOBOJ JAOCTYITHOCTM, KPUTEPUi MHDOPMATUBHOCTH, @ TAKKE BbIAEIEHbI TIPUHIMITBI 0T6OpA MC-
KYCCTBOBEIUECKMX TEPMUHOB [IJIs1 06YUeHMsI CTYAE€HTOB-MCTOPUKOB;

e IIPOAHAIN3MPOBAHbI OCOOGEHHOCTM AHIJIOSI3BIYHOM MCKYCCTBOBEIUECKON TEPMMHONOTUM ¥ OIpe[eeHbl
TPYAHOCTY, BO3HUKAIOIINE TIPY OBJIaZeHN JaHHOM TePMUHOJIOTHEN Ha 3aHATUSX TI0 MHOCTPAaHHOMY SI3BIKY, Cpeiu
KOTOPbIX ObUTM OTMEUEHbI: 3aMMCTBOBaHMS 13 (DPAHITY3CKOTO M UTATbSIHCKOTO SI3bIKOB, KOTOPBIE BbI3bIBAIOT Y 00Y-
YAIOMMXCS TPYAHOCTY (POHETMUECKOTO XapaKTepa;

e paspaGoTaHbl 3Tambl TEXHOJIOTMU OOGYUEHUSI CTYINEHTOB-MCTOPMKOB AaHIIOSI3BIYHOM MCKYyCCTBOBEAUECKOI
TE€PMMUHOJIOTMY Ha OCHOBE ayTEHTUYHBIX XyJ0KECTBEHHBIX TEKCTOB I10 TEMATHKE «KIBOMMUCH».

AyTeHTUYHbIE XyOOKECTBEHHbIE TEKCTHI 110 TeMaTuKe «KMBOMMCh» CIIYKAT OCHOBOI i1 (DOPMMUPOBAHMS PELIETI-
TUBHbIX JIEKCMUECKMX HABBIKOB, HEOOXOMVMBbIX IS IOHMMAaHMS KaK 3BYYalllero, Tak ¥ MeYaTHOTO TEKCTA, a TAKKe IKC-
TIPECCUBHBIX JIEKCUUECKMX HABBIKOB, CIIOCOOCTBYIOIIMX MOCTPOEHUIO COGCTBEHHOTO MOHOJIOTMYECKOTO M IUaIOTH-
YEeCKOTO BbICKA3bIBaHMSI KaK B YCTHOIA, TaK ¥ B IIMCbMEHHO hopMe B pamMKax IpodeCccMoHaIbHbIX CUTYaIMi OOLIEHMS.
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