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ru| OOyueHue CTynEeHTOB-UCTOPUKOB
aHINOS3bIYHOMY UCKYCCTBOBEAYECKOMY AUCKYPCY
Ha OCHOBE KOMMJieKca ynpaxHeHni Ha nnatdpopme Moodle

CkpunkuHa E. A., BonHosa B. B.

Annomayus. lenb vcciefoBaHusT 3aKII0YAETCS B TEOPETUYECKOM OOGOCHOBAHMM ¥ SKCIIEPUMEHTATbHOIM
npoBepke 3¢hGeKTUBHOCTM KOMILIEKCA YITPaKHEeHMIH i1 OOYUYeHUsI CTy[IeHTOB HaIlpaBeHMsT MOATOTOBKM
«McTropryeckoe 00pa3soBaHMe» AHIVIOSI3bIUHOMY MCKYCCTBOBEIUECKOMY OMCKYPCY MOCPEACTBOM ILiaTdhop-
Mbl Moodle. B craTbe npecTaBieH KOMIUIEKC YIIPasKHEHMI, KOTOPBIi IT03BOJSIET 06ecreunTh GopMUpoBa-
HIM€ MHOSI3bIUYHOI MPodeccroHaNbHO KOMMYHUKATUBHO KOMITETEHIMY CTYIEHTOB-MCTOPUKOB, YTO MIPO-
JMKTOBAaHO TPEOGOBAHMSIMM, 3a/I0KEHHBIMIM B HOPMATUBHbBIX TOKYMEHTaX, a TAK)Ke OTBEYAeT MOTPEGHOCTSIM
CTY[I€HTOB, BbISIBJIEHHBIM B pe3y/IbTaTe aHKeTHpOoBaHus. HayuHas HOBU3HA MCC/IeOBaHMS COCTOUT B IIPO-
Bepke apdexTuBHOCTH TaTGopmbl Moodle 11t 06yueHss MHOCTPAaHHOMY SI3bIKY CTYI€HTOB 6aKkajaBpuaTa
HalpaB/jeHus MOATOTOBKU «VicTopuueckoe o6pa3oBaHKe» U pa3paboTKe 3JEKTPOHHOTO yUeOGHOro Kypca
Ha JaHHON IaTdopMe, COMePIKAIIero KOMIUIEKC YIIPaKHEHMIT i1 06YyYeHUsT CTYAeHTOB-MCTOPUKOB aH-
TJIOSI3BIYHOMY MCKYCCTBOBEIUECKOMY OMCKYpCYy. B pesynbraTe mokasaHo, YTO JaHHas IaTGopMa SBIseTCs
3¢ dexTUBHBIM CpeACcTBOM O6YYeHUSI MHOCTPAHHOMY SI3bIKY M CITOCOGCTBYET OpPraHM3aIu CaMOCTOSITEb-
HOJ1 IeSITeJIbHOCTY CTYZEHTOB.

en] Teaching the English-Language Art History Discourse
to History Students Based on Set of Exercises
on the Moodle Platform

Skripkina E. A., Voinova V. V.

Abstract. The purpose of the study is to provide theoretical justification and experimental verification
of effectiveness of using a set of exercises to teach the English-language art history discourse through
the Moodle platform to students who pursue a degree in History. The article presents a set of exercises that
makes it possible to ensure formation of foreign-language professional communicative competence in His-
tory students, which is dictated by the requirements laid down in regulatory documents and also meets stu-
dents’ needs identified as a result of a survey. Scientific novelty of the research lies in testing effectiveness
of the Moodle platform for teaching foreign languages to students pursuing a bachelor’s degree in History
and in developing an electronic educational course on this platform, which contains a set of exercises
for teaching the English-language art history discourse to History students. As a result, it is proved that
the Moodle platform is an effective means for teaching a foreign language and that it contributes to organi-
sation of students’ independent activities.

BBenenue

AKTyaJIbHOCTh TE€MbI MCC/IeOBaHMsI 00YCIOB/I€HAa HEOOXOAMMOCThIO OBJALEHMUs CTYAeHTaMU-UCTOPUKAMM aH-
[JIOSI3BIYHBIM MCKYCCTBOBEIUECKMM IMCKYPCOM, UTO OOYC/IOBIEHO TPe6GOBAaHUSIMY K BBITYCKHUKAM, 3aJI0K€HHBIMU
B HOPMAaTUBHBIX TOKyMeHTaX. COIJIacHO yueOHOMY IIJIaHy, 00bEM TeopeTHuecKoro ooyuenus cocrabiset 180 yacos,
M3 HMX KOHTaKTHast paboTa 06yJaronmxcs ¢ mpernopaBatenieM — 68 4acoB, a caMOCTOsITeIbHast — 112. B cBSI3u ¢ TeM,
YTO HAa CAMOCTOSITEJIbHYIO pabGOTy CTYIEHTOB BbIIEseTCsT 6ojIblllee KOAMUYEeCTBO YacoB, YeM Ha ayAUTOPHYIO, YC-
MOJIb30BaHME 3JIEKTPOHHBIX 00pa30BaTe/IbHBIX PECYPCOB B OOYUEHUM SIBJISIETCS 11€1eCO06pasHbIM M CIIOCOOCTBYET
60s1ee 3¢pPeKTMBHOMY YCBOEHUIO yUe6GHOTO MaTepuaa.

Iyt MOCTVSKEHMS YKa3aHHOM LIeJIN MCCIeIOBaHMs CJIeIyeT pelIuTh Caeaylonye 3agaum:

- TIPOBECTY aHKETMUPOBaHME CPEeAy CTYAEHTOB-VICTOPUKOB C I1€JIbI0 BbISIBJIEHUS IOTPEOHOCTY BO BJIaIEHUM aH-
TJIOSI3bIYHBIM MCKYCCTBOBETUECKMM IMCKYPCOM B GyayIiei mpodeccoHanbHOI IeaTebHOCTH,
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- TIPOBECTM TeCTHPOBaHME CPeiy CTYLEHTOB-MCTOPUKOB Ha muaTdopme Moodle nst onpeneneHus: MCXOTHOTO
YDOBHS BIafieHMS UCKYCCTBOBELYECKOJ TEPMMHOJIIOTHEN Y CpaBHEHMSI HAYaIbHOTO YPOBHS C KOHEYHBIM;

- MCCIenoBaTh 0COOEHHOCTY aHIVIOSI3BIYHOTO MICKYCCTBOBEUECKOTO AMCKYPCa U OIPeeNnnTh TPYAHOCTH, KOTO-
pble MOTYT BO3HUKHYTb Y CTYyJ€HTOB-UCTOPUKOB NPU OBJaZ€HUM JaHHBIM AVCKYPCOM Ha 3aHSTUSIX 110 MHOCTpaH-
HOMY SI3BIKY;

- IIPOBECTU ONPOC CTYIEHTOB-UCTOPUKOB C 1eJIbI0 BBISIBJIEHNS IIPEMMYILECTB ¥ HEA0CTaTKOB MCII0/Ib30BaHMS
aTdopmbl Moodle ajis M3ydeHUS] MHOCTPAHHOTO SI3bIKA;

- paspaboTaTh 3JIEKTPOHHBIN yueOHBIN Kypc Ha miatdopme Moodle, comepskamyii KOMILIEKC YIIPasKHEHW
ILIS1 06yUeHMsI CTYAeHTOB-UCTOPUKOB aHIJIOSI3BIYHOMY MCKYCCTBOBEIUYECKOMY AVICKYPCY.

[l pelieHMs MOCTaBJAEHHBIX 3a[a4 MCIIONb3YIOTCS ClIelylolyie MeTOAbl MCCIeOBaHMs: U3ydeHe HOpMaTUB-
HBIX JOKYMEHTOB C I€JIbI0 BbISIBIEHMST TPeGOBaHMIT K BBIITYyCKHMKAM Ipodwis «cTopuueckoe o6pa3oBaHme»; aHa-
JIN3 HAYYHOI JIMTEPATYPhl OTEUeCTBEHHBIX U 3apyOesKHBIX YUEHBIX MO0 TeMe UCCIeL0BaHNS; POBegeHe aHKeTUPO-
BaHMsI, TECTUPOBAHMS, OIPOCa OOYUYAIONIMXCSI; SKCIIEPUMMEHTAIbHOe OOyJYeHMe aHIJIOSI3bIYHOMY MCKYCCTBOBeIYe-
CKOMY JMUCKYPCY IMOCPeICTBOM 3IeKTPOHHBIX 06pa30BaTe/IbHbIX PECYPCOB.

Teoperudeckas 6a3a ucciaeIoBaHus 6pUIa OCHOBaHa Ha paborax ucciaenosateneit H. 1. TaabckoBoit, H. U. Tes [3],
O. 1. Tpy6buumHoii [8]. B Tpy#ax JaHHBIX aBTOPOB MOAPOOHO M3yUeHbl pa3IMvHble BUIbI YIIPasKHEHMIA, HallpaBieH-
Hble Ha (hopMMUpOBaHME HABBIKOB ¥ Pa3BUTHE BUAOB PEUEBOI AesITEIbHOCTH, a TAK)Ke MPeICTaBIeHbI 3Talbl pabo-
ThI C TEKCTOM, IIPMHSTBIE B OTEUEeCTBEHHOV MeTOIMYecKOoi HayKe. [Ipy M3ydyeHUn MCKYCCTBOBELUECKOTO AMCKypCca
MbI orvpaemcst Ha uccienosanus E. B. MunertoBoit [5], M. O. BenbmecoBoit [2], KOTOpbIe paCKpbUIU CYLUTHOCTH I10-
HSATUS «MCKYCCTBOBEIUECKUI AUCKYPC», a TAKKe BbIIBUIM €r0 CTPYKTYPY U XapakTepuCTUKU. OMBbIT BHeIPeHUs
IVCTAHIVIOHHBIX TE€XHOJIOTUH B yUeOHBIN MPOIecC, a TAKKe UCIIONb30BaHME CUCTEMBI OVICTAHLIIMOHHOTO 06yUYeHus
Moodle B opranu3anmumu caMOCTOSITeNbHOI paboThl CTYNEeHTOB ObLI pacCMOTpeH B pabotax T. . AHMCUMOBOII [1],
I'. P. EpemeeBoii u O. K. MesbHUKOBOII [4].

IIpakTMyeckasi 3HaUMMOCTb UCCIELOBAHMS 3aK/II0YAETCS B TOM, UTO IIpeJCTaBAeHHbIN B CTaTbe JIMHIBOAUIAKTA-
YyecKuii moreHuman mwiatgopmsl Moodle MOKHO MCIIONTB30BATh AJIS1 00YUYeHMsT CTYAEHTOB Ipoduis «VcTopuueckoe
o6pa3oBaHMe» aHIVIOSI3BIYHOMY MCKYCCTBOBEIUECKOMY AMCKYPCY KaK Ha IMPaKTUUeCKMUX 3aHSITUSIX B ayIUTOPUH,
TaK ¥ B YCIOBUSIX IUCTAHIIVIOHHOTO OOYJYeHMS.

OCO0EeHHOCTY 00YUEeHUS AaHIVIOSI3BIYHOMY MICKYCCTBOBEIUECKOMY JVCKYPCY CTYIE€HTOB-UCTOPUKOB

Ilepen TeM Kak MpeACTaBUTh Pa3pabOTAHHBIA KOMILIEKC YIIPAKHEHUI sl 06y4eHUST aHIJIOSI3bIYHOMY MCKYC-
CTBOBEUECKOMY IMCKYPCY, C/iefyeT OINpeneauTb HaHHOe moHsTHe. OCHOBbIBasCh Ha omnpeneneHuu E. B. MuieTo-
BOJA, MCKYCCTBOBEIUECKMIT IVCKYPC OyAeM MOHMMATh KaK «lieJIeHAIIpaBJeHHYI0 KOMMYHMKATUBHYIO €SI TETbHOCTD,
CBSI3aHHYI0 C MHTepIIpeTalyeli Mpou3BeeHusT VICKYCCTBA, OCYIIECTB/IIEMYI0 €€ yyaCcTHUMKaMyu B (Gopme YCTHOI
U IMCbMEHHOI1 peun» [5, c. 115].

CornacHo Tpe6oBanussMm OT'OC, «BBITYCKHMK HaIpaBieHus] MOATOTOBKYU 44.03.01 “Tlemarornueckoe o6pa3oBa-
Hue” C HalpaBJIeHHOCTbIO (rpodumiem) “Ucropuueckoe obpasoBaHue” (“VIcTOpUKO-KpaeBemueckoe ob6pa3oBaHUe
1 My3€iiHO-3KCKYPCMOHHAs paboTa”) DO/KEH BIAZETh MCKYCCTBOBEIUECKUM IMUCKYPCOM, IIOHMMATh aHTIOS3bIUHbIE
podecCcrOHaTbHO-OPMEHTYPOBAHHbBIE TEKCTHI, YMETh CTPOUTH MOHOJIOTMYECKIE Y TUAIOTUUYECKYE BbICKA3bIBAHUS
B paMKax MpodeCcCHOHATbHOI TeMaTuku» [6]. [Ipy 3TOM 06yUeHMe CTYAEeHTOB-VCTOPUKOB aHIJIOSI3bIYHOMY VICKYC-
CTBOBEIUECKOMY IMCKYpCY OGYCIOBIEHO He TOMBbKO Gymylieil mpodeccoHaNbHOM AesITeTbHOCThIO, HO U SIBJISIETCS
JIMYHOCTHO 3HAYVMBIM TSI CTYAEHTOB JaHHOTO ITpodwmis [7].

Tak, B pe3y/ibTaTe aHKeTHPOBaHMS, KOTOpoe 6buT0 TpoBeaeHo B PITIY um. A. U. TepuieHa (Boi6oprckuit puiman)
y CTyIeHTOB 1 Kypca HampaBJieHus MOAroToBKu 44.03.01 «Ilemarornueckoe o6pasoBaHue» mpoduist «VcTopuieckoe
ob6pa3oBaHue», ObUIO BBISIBJIEHO, UTO 75% OIpPOIIEHHBIX CPeAY BO3MOKHBIX HaIpaBIeHUii TpodeccuoHaIbHO esi-
TeJTbHOCTH, OTIMCAHHBIX B IPOTPaMMe, BbIOpano chepy KyJbTyphl, & UMEHHO paboTy B KayecTBe 3KCKypCOBOAA, pa-
60Ty B My3esIX U apXuBax.

B Hacrosiee BpeMsi MpUMeHeEHMe JEKTPOHHBIX 06pa30BaTeNbHBIX PECYPCOB CTAIO HEOTHEMJIEMOI YaCThIO TTPO-
1ecca 06yJueHus] B COBPeMEHHBIX By3aX. B paMKax AMCTaHIIMOHHOTO OGYUeHMsl JaHHbIe PeCcypchl SIBJISIOTCS 0COGEHHO
aKTyaJTbHBIMU ¥ CIIOCOOCTBYIOT MPOBEIEHUIO IMPOMEKYTOUHOTO M UTOTOBOTO KOHTPOJIS 3HAHWM, CTUMYIMPOBAHUIO
CTYIEHTOB K CaMOCTOSITebHOI pab6oTre. COrylacHO yueGHOMY IUIaHY, OUCIUIUIMHY «/IHOCTPaHHbBINA S3bIK» CTYIEHTbI-
MCTOPUKY M3YYalOT B TEUEHME OJHOTO Tofa, CIeI0BaTebHO, HeOOXOAVMBI TIOCTOSIHHOE B3aVIMOZECTBME C Mperofa-
BaTeJieM U PETyJISIPHBIV KOHTPOJIb C €T0 CTOPOHBI. [TocTynuBIIMe Ha 1 Kypc CTYOEeHThl MMEIOT pa3Hblil YpOBEHD Biafe-
HUST VHOCTPAHHBIM SI3bIKOM, UTO BbI3bIBAET TPYAHOCTHM B ITPOIIECCE MabHEIIero o6yueHns B yHUBEpCUTETE.

Ilns onpefieneHns UCXOLHOTO YPOBHS BIafieHUs MCKYCCTBOBEUECKOI TepMMUHOJIOTHMEN 1 CPaBHEHMSI HAauaIbHOTO
YPOBHS C KOHEUHBIM GBI MPOBEAEH BXOHOM KOHTPOJIb B hopMe TecTHpoBaHMs Ha miaTdopme Moodle. B pesynbra-
Te MPOBEAEHHOTO TECTUPOBAHMS Ha MPOBEPKY 3HAHMS aHTJIOS3bIYHOI MCKYCCTBOBEIUECKOV TEPMUHOIOTUM GbLIO
BBISIBIEHO, YTO OKOJIO 70% CTYy[JeHTOB He BJIaJIEIOT CJIeAYIOIMMIU MCKYyCCTBOBeAUYeCKMMY TepMuHamu: dome, base-
ment, tapestry, marble, pillar, railing, mosque, church u np. [12; 14; 15] u T.1. OTCclofa ciemyeT, YTO U3yUeHMe aH-
TJIOSI3BIYHBIX MCKYCCTBOBEIUECKMX TEPMMHOB GyIeT BbI3bIBaTh opdorpaduueckie, GOHETUUECKME U CMBICIOBbIE
TPYAHOCTH [8], B CBS3M C 4eM TIOSBMIACh HEOOXOIMMOCTD pa3paboTaTh KOMILIEKC YIIPasKHEHMIA, CITOCOOCTBYIONIMX
MX TIPEOOIEHNIO0 1 06ecTieunBaoIMX MaKCYMaIbHO BbICOKMI YPOBEHD OBJIaIeHNS JTaHHOI TePMUHOJIOTHE.
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Komr1uiekc yrpa>kHeHui Ij1s1 06yuyeHusI CTyaeHToB npodwmis «/cTtopuieckoe o6pasoBaHmue»
QHIIOSA3BIYHOMY MCKYCCTBOBEIUYECKOMY AUCKYypCy mocpeactsom 1iatdopmsr Moodle

Inatdopma Moodle mo3BossieT mpenogaBaTesio Co3aBaTh JeKTPOHHbIE yuebHbie Kypchl (DVK), ucmonb3ys Ta-
Kue 37IeMeHThI, KaK aHKeTa, TUIIepPCChlIKa, I7I0Ccapuii, 3ajaHne, Olpoc, TeCT, JeKIus, ceMUHap u JIp. B xoxe uccie-
nmoBaHMs Ha raTdopme Moodle 6611 paspa6otad YK 1o guciumiHe «/HOCTpaHHbBIA SI3bIK» IJIST CTYAEHTOB IIPO-
bunsa «Mcropuueckoe o6pa3oBaHue», obydammxcs Ha 1 Kypce. JJaHHBIN KypC COOEPSKUT 3afaHusI, HaIIpaB/ieHHbIe
Ha IpoBeJieHMe BXOLHOTO0, TPOMEXYTOUHOTO ¥ UTOTOBOTO KOHTPOJIS.

PaccMOTpUM KOMIUIEKC YITPasKHEHMIA 17151 06yueHUs CTyaeHToB mpoduist «Mcropuueckoe o6pa3oBaHye» aHIIO-
SI3BIYHOMY MCKYCCTBOBEIUECKOMY AMCKYPCY, pa3paboTaHHbli Ha maaTdopMe Moodle, a MMeHHO TIpUBeIEeM B Kave-
CTBe MpuMepa paboTy ¢ ayJMOTEKCTOM, PaCION0KeHHbIM Ha OSHOM U3 CaiiTOB B IHTepHeTe, ¢ KOTOPbIM CTYAEeHTbHI
MOTYT TIO3HAaKOMUThCS Ha tuaTdopme Moodle mpu momorniy anemeHTa «I'mMrepccbuika». VICONb3ys 371eMeHT I11aT-
dbopmsr Moodle «I'umepcchbliikar», IpernofaBaTelb MOXKET Pa3MeCTUTh CChUIKY Ha ayauodaiii uiv usobpaxkeHne, Xpa-
HsLMecs Ha caiiTe B VIHTepHeTe.

VYrapakaeHue 1 crioco6CTBYeT pasBUTUIO YMEeHUi ayaypoBanus. CTyIeHTbl CMOTPST Ha U306 paskeHue 1 CIyIIaT
ayayMo3anych Ha MHOCTPAHHOM $3bike. MyuocTpaTMBHAs HarAsAHOCTb ITIOMOraeT CTyJeHTaM JIoraJlaTbCsl O 3Haue-
HUU HOBBIX MCKYCCTBOBEIUECKMUX TEPMUHOB.

e Look at the painting and listen to the recording.

[anee cTymeHTaM IMpeAJaraeTcst IMOBTOPHO MPOCIYLIATh ayAMO3aIMCh M BBIMOJHUTD 3aJaHMe Ha 3aIlOJHEHNe
MPOMYCKOB. JlTaHHOE YITpaskHEeH)e HaIllpaBieHo Ha pa3BuTHe opdorpadmyeckmx HaBbIKOB.
e Listen to the recording again and fill in the gaps.

The painting that we are looking at at the moment is by the French Toulouse-Lautrec. The
is called “At the Moulin Rouge”. The Moulin Rouge is a in Paris. Probably some of you remember
the movie “Moulin Rouge”, don’t you? In the 19" century, the was very popular for its
dancers and singers.

Toulouse-Lautrec created a lot of and posters of the Moulin Rouge. He was keen on painting
the dancers. He sometimes included his in these paintings. In the centre of the there are five
people sitting at a table having a drink. The lady who is wearing a is a dancer, whose name is La Maca-

rona, and the man who is sitting behind the dancer on the left is a friend of a painter, who was a photographer.
Vrpaskaenue 2. CTyJeHTaM He0OX0AMMO OTBETUTH Ha BOITPOCHI 110 TeKCTY. LleTbio JAHHOTO YIIPasKHEHWS SIB/ISIET-
S pa3BUTHE YMEHUI TOVCKOBOTO YTEHMSI, @ UMEHHO U3BJIeUeHNs] He0OX0AMMOii MHPOPMAaIY U3 TEKCTa.
e Answer the questions after listening:
Who is the painter of this picture?
What is the name of this painting?
Where is The Moulin Rouge located?
What was the night club “Moulin Rouge” popular for?
What did Toulouse-Lautrec like to paint?
Did the painter include his friends in his paintings?
Why was Toulouse-Lautrec keen on painting the dancers of the Moulin Rouge?
What are people in the centre of the picture doing?
Who was the very tall man going out of the nightclub?
Vnpa)m-xel-me 3. llenbio JAHHOTO YIIPaskKHEHMS SIBJIIETCS Pa3BUTHE YMEHUI YCTHOTO MOHOJIOTMYECKOTO BhICKA-
3bIBaHMsA. Heo6Xomumo BbIGpPaTh KapTUMHY M3BECTHOTO XYAOXKHMKA M OMMCATh ee, UCIIONb3ys B KauecTBe oGpasiia
TIPOCIYIIAHHYIO ayAM03aMuCh U TUIaH, TTPeICTaBAeHHbI HIKe.

N A
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e Choose any picture and describe it. You can use the description of Toulouse Lautrec’s picture “At the Moulin
Rouge” as an example. Phrases written in italics will help you.

1. Introducing the picture

This painting is made by the French painter whose name is Toulouse-Lautrec. It is called “At the Moulin Rouge”. It was
created during the period from 1892 to 1985.

2. What is there in the picture?

In the centre of the picture, there are 5 people chatting. On the left, there is a banister. On the right, you can see
a lady with blond curly hair and painted lips.

3. Who is doing what?

The lady at the background is doing her hair. The men and the women at the table are sitting and having a drink.
The lady in a grey dress is doing her hair.

Vopakuenue 4. [lanee CTyJeHTaM IpeAJiaraeTcs MpounTaTth TekcT “St. Isaac’s Cathedral”. Ha mpenTeKCcTOBOM
JTare HeoOXOIMMO BBITTONIHUTD YITPAKHEHMS Ha Pa3BUTHE JIEKCMUECKUX HaBbIKOB:

e Match the art terms and the pictures:

a) colonnade

b) dome

<
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d) malachite

e) column

f) marble




262 Teopust 1 METOAMKA 0BY4EHMS M BOCIUTAHMS

e Match the following words and their definitions:

malachite a tall, solid, usually stone post which is used to support a roof or as decoration in a building [9]

column a curved, round roof of a building [11]

dome a green stone used in jewellery and decoration [13]

marble a part of a building that is below the level of the first floor [9]

mosaic a type of hard stone, often with a pattern of irregular lines going through it, that is used as a building material
and in statues [11]

basement a picture or pattern that is made with small pieces of coloured stone, glass, etc. [13]

e Match the nouns and the adjectives to make the word-combinations:

golden marble
gilded mosaic
bronze bas-relief
intricate dome
luxurious columns
stones coloured
granite decoration
semiprecious sculptures

YrnpakHeHMe 5 HaTipaB/ieHO Ha oBJafieHue rpaduueckoit GopMoit MCKyCCTBOBEIUECKMX TepMIUMHOB. Heob6xoammo
HalTV TEPMUHBI, CBSI3aHHbBIE C TEMOII “Art”,  BbITTMCATD UX.

o Find the terms related to the topic “Art” and write them according to the example which is given below:

1. Dome

decoration

domeinterior

columnbrush

sculpturedesign

paintingcolonnade

cathedralchurch

designmosaic

construction

basement

Yapaskaeune 6. Ha TeKCTOBOM 3Tare CTyAeHTaM HeoOXOAMMO MPOYUTATh TeKCT “St. Isaac’s Cathedral”. 1lenbio
IAHHOTO 33IaHMS SIBISIETCS OBIaieHye poHeTnyeckoil GOpMoit MCKYCCTBOBEYECKMX TEPMIHOB.

e Read the text about St. Isaac’s Cathedral.

St. Isaac’s Cathedral is the 4 largest one-domed cathedral in Europe. There are certain debates whether it is the 31
or the 4" largest cathedral but it is the richest and the most well-known cathedral in Russia for sure. It was constructed
in the 19% century and became a major Cathedral of Saint-Petersburg. It can accommodate up to 12,000 people.
But now it is not used for services. The height is 101.5 meters and its area is 4,000 square meters. The construction took
40 years and it was the main project of the French architect who chose Russia and decided to stay here for all his life.

The interior is decorated with paintings of the outstanding Russian artists, Greek mosaics are so intricate that
you can hardly differ them from paintings. The Cathedral inside is adorned with semiprecious stones, bronze bas-
reliefs and gilded sculptures. For the decoration of the interior 14 types of Italian marble were used. In addition,
the marble was brought from Karelia. The columns of the main iconostasis are covered by lapis-lazuli and malachite.

Besides the splendid interior and exterior, the Cathedral is known for its sophisticated engineering design.
On the basis of engineering techniques of the 18t century the constructors strengthened the basement of a building,
put up solid granite columns, built a dome which is 25.8 meters in diameter. There were a lot of people who took
part in the construction of the Cathedral. It evidenced the historical events and observed the life of the people
around us. At the moment the Cathedral is the state significant museum and a church at the same time.

If you want to take marvelous photos you have to climb 226 steps because there is no lift to reach the Colonnade
of the Cathedral where you will enjoy an exciting view of Saint-Petersburg. You will see the entire city from
the height of 43 meters [10].

Vapakaeuwue 7. llebio JaHHOTO 3aJaHNS SIBJASIETCS PasBUTHME YMEHMIT ITOMCKOBOro uTeHus. Ha mociaeTekcTo-
BOM 3Talle CTyAeHTaM HeoO6XOIMO OTBETUTDb Ha BOITPOCHI.

Answer the following questions:

In what city is St. Isaac’s Cathedral situated?

When was St. Isaac’s Cathedral constructed?

How much time did it take to construct St. Isaac’s Cathedral?

What are the columns of the main icon-stand made of?

What type of marble can a visitor find in the decoration of the interior?

What is the height of the Cathedral?

How many meters is the dome in diameter?

Give the synonyms to the following adjectives from the text:

Outstanding, exciting, significant, large, rich, sophisticated, marvelous, main, intricate.
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e Find the words in the text which mean:

a) toadd something to an object or place, especially in order to make it more attractive;

b) a drawing which serves as a support to create a building or a product, it shows how it is to be made and how
it will work and look;

c) the creation of building or making something, especially buildings, bridges, etc.;

d) a person whose job is to design new buildings and make certain that they are built correctly;

e) a building which is usually used for Christian religious practices.

e Divide the words from the text into the following groups:

. CTpyKTypHbIEe OO01Me apXUTEKTypPHbIe
Tunsl 3maHmit pyK . Marepuansl Uspenus - P
3JIeMEHTBI 3JaHMI1 TEPMMHBI
church basement marble iconostasis design

Vnpakuenue 8. Ilocsie MpoUTeHMST TEKCTA CTYLEHTHI COCTABIISIIOT CBOE MOHOJIOIMYEeCcKoe BbICKa3bIBaHMe 00 ap-
XUTEKTYPHOM IIaMSITHVMKE, ONMPAsiCh Ha IMIPOYNTAHHBIN TEKCT U MUCIIOIb3Ys MCKYCCTBOBENUECKMe TePMUHBI, COLED-
sKalecs B yIpaXHeHUsIX. [layee CTyIeHThI 3arpy>kaloT Ipe3eHTaunio Ipy IIOMOIIM 3JleMeHTa «3aiaHue» Ha IUIaT-
dopme Moodle.

e Choose a historical building you have seen and describe it. Explain why you think it is worth seeing. Your mono-
logue must consist of 15-20 sentences. Use the text above as an example and art terms from the exercises.

3ak/oueHue

Haiite ucciemoBanye okasauo, YTo Py 06YUeHNM CTYIEHTOB-MCTOPUKOB aHTJIOS3bIYHOMY MCKYCCTBOBETUECKOMY
IMCKYPCY 0co60€e BHMMAaHMe CIeyeT aKlleHTMPOBATh Ha paboTe C MCKYCCTBOBEIUECKOH TepMUHOIOTHEN 1 crtocobax eé
MHTETPUPOBAHMS B YCTHYIO MOHOJIOTMUECKYIO peub B MPO(deCCHOHATbHBIX CUTYAIMsAX OOueHMs. Tak, BBITOTHEHNE
JIEKCUYECKUX YIIPAKHEHMI CITOCOGCTBYET HE TOMBKO (OPMUPOBAHUIO SI3BIKOBOV KOMITETEHLIMM, HO ¥ JIOBEIEHUIO
HAaBbIKOB yIIOTPe6IeHNS ICKYCCTBOBEAUECKMX TEPMMHOB 10 aBTOMAaTM3Ma. VIcronb30BaHme B 06yUeHUM MHOCTPaHHO-
My SI3bIKY IU1aTGopMbl Moodle 1Mo3BoJIsieT BO3MECTUTh KOJIMUYECTBO YaCOB, BhIAEISIEMbBIX Ha ayAUTOPHYIO paboTy, 61a-
rogaps B3aMMOJECTBUIO B 3JIEKTPOHHO 00pa30BaTe/IbHOI cpeie. B Xo/e sKCIepMeHTaIbHO MTPOBEPKY ObLIa MOJ-
TBepkaeHa 3(dekTBHOCTh paspaboTaHHOro Ha riatdopme Moodle 7eKTPOHHOTO YyUeOHOrO Kypca, COepsKallero
KOMIUIEKC YIIpaskHEHU AJ1s1 06yueHMs CTYIeHTOB HaIlpaBJeHMs] MOArOTOBKU «VIcTopuueckoe 0Opa3oBaHMe» aHIJIO-
SI3BIYHOMY MCKYCCTBOBEIUECKOMY IMUCKypcy. COIZIacHO OMpocy O TMpeMMYIecTBaX M HeAOCTATKAX MCIOIb30BaHMS
matdopmbl Moodle B 06yueHny MHOCTPAHHOMY SI3bIKY, TTPOBEIEHHOMY CpPeIy CTYAeHTOB-MUCTOPMUKOB, O0YUAIONINXCS
Ha 1-M Kypce, 6bII0 BISIBIEHO, UTO 90% OIPOIIEHHBIX CUMTAIOT, YTO JaHHAS CUCTEMA AMCTAHIIMOHHOTO 00yUYeHMs CII0-
COOCTBYET BOCITOTHEHUIO HEJIOCTATKA HEITOCPeICTBEHHOTO OOIIEHNS ¢ TIPeroiaBaTeseM B paMKax ayaquTOpHOI pabo-
TbI, TT03BOJISIET OCBaMBaTh COJlep>KaHMe OUCLUIUIMHBI B MHAVMBUIYaJbHOM TeMIIe, XOTS M B OTDaHMUeHHbIi ITpernojaBa-
TesieM CpoK. OCHOBHBIMU ITPEMMYLIECTBAMM UCITOIb30BAHMS JAaHHOM CUCTEMbI B M3yYeHMM MHOCTPAHHOIO S13bIKa CTY-
JIeHTHI HA3BaJIM IMOCTOSTHHBIN JOCTYII K COAEPyKaHMIO0 00yUeHMSI TOCPEICTBOM JIEKTPOHHBIX YUEOHBIX KypCOB, BO3MOXK-
HOCTh BbIOOpA MeCTa M BpeMeHM ISl OBJIaJieHUs COOepsKaHMeM AVCLUIUIMHBI, OTBEAEHHOTO IS CAMOCTOSITETbHOIM
paboThl. Pa3paboTaHHbIi 37IEKTPOHHBINM yuebHbI Kypc MO AUCHUITIIHE «HOCTpaHHbIi SI3bIK» Ha TaTdopme Moodle,
coJlepXKaluii KOMIUIEKC YITPaKHEHU ISl OO0yYeHUST CTY[I€HTOB-MCTOPUKOB aHIJIOSI3bIYHOMY MCKYCCTBOBEIYECKOMY
IIVCKYPCY, MOKET GbITb MCITOJb30BaH KaK B paMKax ayIMTOPHO, TaK i CAMOCTOSITEIbHOI pabOTBhI.

CIIMCOK MCTOYHUKOB

1. Anucumona T. Y. Opranusaiusi CaMOCTOSITe/IbHOM paboThl 6aKaIaBpOB CPeACTBAMMU AVUCTAHI[MOHHOTO 06YJYeH s //
dyHmaMeHTalbHbIe uccaenoBanms. 2013. N2 11. 4. 4. C. 747-750.

2. BenbmecoBa M. O. KittoueBbie 0CO6EHHOCTH MICKYCCTBOBEIUECKOTO AMCKYypCca B paMKaX TeKCTOBOI aKTyaau3amum
AQHIJIMIICKOTO JIMHTBOKY/IBTYPHOTO KoHIenTa “Painting” (Ha matepuane moHorpaduu I'. PeitHonbaca “Turner.
World of art”) // Becthuxk I0skHO0-Ypanbckoro rocygapcrBeHHoro yuuepceurera. 2016. T. 13. N2 1. C. 62-68.

3. Tanbckosa H. [I., Te3 H. 1. Teopust 06yueHMsI MHOCTPAHHBIM SI3bIKaM: JTMHTBOAMAAKTIKA ¥ METOMKA: yueb. mo-
cob6ue IJIsl CTY/. IMHTB. YH-TOB U (aK. MH. s13. BBICII. e[, yueb. 3aBemenuit. M.: Akamemust, 2004. 336 c.

4. Epemeena I'. P., MenpaukoBa O. K. AHmmiickuit s3bik yepe3 cuctemy Moodle // KazaHCKMiT memarormaeckui
>kypHai. 2018. N2 1. C. 103-106.

5. MwunertoBa E. B. AHIVIOS3bIUHBIN MCKYCCTBOBEAUYECKUIT AMUCKYPC: TIPUPOAA U JIEKCUMUECKoe HaroaHeHue // duio-
Jiormyeckue Hayku. Borpocsl Teopun u npaktuku. 2013. N2 4 (22). Y. 2. C. 114-119.

6. O6 yTBepkmeHUM GbenepaJbHOTO TOCYIapCTBEHHOTO 06pa3oBaTEeIbHOTO CTaHAApTa BBICIIErO0 0OPa30BaHMS
IO HarpasaeHno noarotoskyu 44.03.01 Iegaroruueckoe o6pazoBaHue (YpoBeHb OakanaBpuara) [DIeKTPOHHBIN
pecypc]: [Ipuka3z MuHo6pHayku Poccuiickoit @emepauym ot 04.12.2015 N2 1426. URL: http://www.consultant.ru/
document/cons_doc LAW_192459/bb45b5ffd0ff66e79bc4ec6fd1b50277b2ee71c8/ (naTa obpaienus: 13.12.2020).

7. CxpunkuHa E. A., BouHosa B. B. O6y4eHne CTyI€HTOB-MCTOPUKOB aHIJIOSI3bIYHON MCKYCCTBOBEIUECKON TEPMMUHOIIO-
TMU C UCTIOJTb30BaHMEM CUCTEMBI AVICTaHLIMOHHOTO 06yueHms Moodle / Humanities Success. 2020. N2 10. C. 133-139.



264 Teopust 1 METOAMKA 0BY4EHMS M BOCIUTAHMS

8. Tpy6bunuua O. V. MeToayuka o6yueHMs MHOCTPAHHOMY SI3BIKY: YUYEOHMK U MPAKTUKYM [JisI aKageMudeckoro 6a-
kanaspuarta. M.: IOpaiit, 2019. 384 c.

9. Cambridge Dictionary [9nekTpoHHbIit pecypc]. URL: https://dictionary.cambridge.org/ (mata o6parmenusi: 13.03.2020).

10. https://www.bestguides-spb.com/tour-isaac.html (mata o6pamenus: 10.11.2020).

11. Macmillan Dictionary [9nekTponHbIi pecypc]. URL: https://www.macmillandictionary.com/ (mata obpamieHus:
20.03.2020).

12. Madison F. Castles. TA] Books, 2007. 160 p.

13. Merriam-Webster [9nektponHsIit pecypc]. URL: https://www.merriam-webster.com/ (zata o6pamenust: 10.03.2020).

14. Murray C. Gothic (Architecture. Sculpture. Painting). Kbnemann, 2004. 520 p.

15. Toman R. Gothic (Architecture. Sculpture. Painting). Ullmann & Kénemann, 2007. 480 p.

HNudopmanus 06 aBropax | Author information

RU Ckpunkuua EkaTepuHa AjlleKcaHApOBHA'
BouHoBa BukTopus BiagumupoBHa?, K. Guiodn. H.
1.2 Poccuiickuit TocyIapCTBEHHBII TeJarornueckuii yuusepeuteT umenu A. Y. Tepiiena, r. Caukt-IleTep6ypr

EN Skripkina Ekaterina Alexandrovna'
Voinova Viktoria Vladimirovna?, PhD
1.2 Herzen State Pedagogical University of Russia, St. Petersburg

! skripkina.e@bk.ru, 2 viksochka@yandex.ru

HNudopmanus o cratee | About this article

Hara nocryruieHus pykomnucu (received): 08.02.2021; ony6immkoBaHo (published): 30.04.2021.

Kntouesvte cnoea (keywords): VHOCTpaHHBIN SI3bIK; CTYHEHTBI-UCTOPUKM; ImaTdopma Moodle; McKyccTBOBen -
yeckuit IUCKypc; KOMILIeKc yrpaskHeHuit; foreign language; History students; Moodle platform; art history discourse;
set of exercises.



